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Abstract

The paper highlights the principal themes used by Chitra
oo divakaruni in her novels The Palace of Illusion and The
Mictees of Sprces. Divakaruni revives the Indian tradition, culture,
mythalogy and belief in all her works. The usage of stream of
~onsciousness techniques, flashback techniques and dreams are
o realistic which is very prominent in the novels of Divakaruni
She has mainly used magical elements in her novels which prove
¢hat thev are the indication of reality and it has linked with
psvch h also. Divakaruni has mixed realism and magic which
in reality is just a blend of all in magical realism. The traditional
qualities are conveyed as myth and culture is embellished in
magical realism. The Mistress of Spices follows the adventures of
ihe Life of Love of a young protagonist Tilo, who is trained in
the ancient art of spices and with special powers. The Palace of
liusion traces the Life of the Princess Panchali which retails the
Indian epic Mahabharata through the eyes of Draupati. The
presentation is pretty unique since the narration is made vthm-ugh
2 female character and the viewpoint of women living in 4
patriarchal world. This novel is an embodiment of half history. ;
half myth and half magical. This paper discusses magic'reahsm —
myth and also euphemistic aspects with magic and real%%
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